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The Devil Wears Prada 

 

Info Box:  A Midwesterner on her way to law school  takes a stop-gap job as 
personal  assistant  to Miranda Pr iest ly ,  the infamous edi tor  of  Runway 
magazine,  and must st ruggle to save her  soul  in the whir lwind New York 
fashion scene.  

Directed by David Frankel

Screenplay by Al ine Brosh McKenna, based on the novel  by Lauren Weisberger

Starr ing:  Meryl  Streep, Anne Hathaway, Emi ly Blunt ,  Stanley Tucci ,  Adr ian 
Grenier ,  Simon Baker,  
 
2.5 Stars 
Rat ing:  PG 13 

Running Time: 106 minutes 

Reviewed by Sarah Cait l in Lavery and David Lavery  

The opening credi t  sequence of  The Devi l  Wears Prada shows our heroine 
Andy Sachs (Hathaway) dressing for  her  f i rs t  day on the job as a personal  
assistant  to Miranda Pr iest ly  (a wickedly good Streep),  the notor iously 
demanding edi tor  of  the fashion magazine Runway. (Andy’s not-very- fashion-
aware preparat ions are presented in montage wi th that  of  her far-more haute 
coutur ish fe l low Pr iest ly  s lave Emi ly [Blunt ] . )  The “arming for  bat t le”  mot i f  is  an 
ancient  one,  but  d i rector  David Frankel  is  not  showing us Achi l les prepar ing for  
combat wi th Hector .  Though she does not  know i t  yet ,  Andy is  prepar ing to 
f ight :  for  her soul .  Before long,  she wi l l  be “dr inking the Kool-Aid”  and 
becoming a “Glamazon,”  learning what not  to wear f rom her mentor Nigel  
(Tucci)  but  turning away f rom those who love her,  inc luding boy f r iend Nate 
(Entourage’s Grenier) .  
 
Oh, how a good book can spoi l  a perfect ly  good movie!  Prada  the movie seems 
an agreeable,  out-of- the-cerulean (you’ l l  get  the joke af ter  you see the movie)  
surpr ise,  enjoyable enough hurrah for  feminist  values that  is  l ikely to appeal  
even to a pr ime candidate for  a makeover show. But  those fami l iar  wi th Lauren 
Weisberger ’s  names-changed-to-protect- the-gui l ty  novel  about her own 
apprent iceship in New York’s fashion industry are l ikely to f ind the movie 
vers ion gui l ty  of  every c l iché the book struggles to escape. 
 
In novel  form, Andy is strong, independent,  f ree f rom chickl i tdom. In the 
quintessent ia l  Prada ( the novel)  scene Andy screams “F***  you,  Miranda, F***  
you!”  at  her Mommie Dearest  boss.  The f i lm, however,  replaces the l iberat ing 
moment wi th an MPAA “R”-escaping cel l -phone tossed in a Par is fountain and a 
s ly hal f -smi le—hardly l ikely to cause audiences to stand up and cheer her 
moral  courage.  
 
The message being c lever ly h idden here is  that  i f  you want t rue gi r l -power and 
or ig inal i ty ,  look to books;  for  c l ichés and a Hol lywood ending,  head to the 
theatre.  
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